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Abstract: 
 
“Identity: the condition of being oneself or itself, and not another.” -Dictionary.com  
 

The depth of this concept has always interested me. While a person or place acts 

as a definition of itself, a stronger descriptor is what outsiders see upon peering in. The 

comprehensive definition of identity includes everything a person or place is associated 

with, including what’s found within or nearby. For example, friends define a person like 

its patrons define a store. Identity, in many ways, is perception and perception equals 

reality.  

By combining photography and geometric forms, I explored the varying facets of 

identity. Beginning this project, I aimed to become an outsider by looking through 

different lenses, such as passed time, shared traits, or a different set of eyes completely. 

However, as time progressed, I found that my work was strengthened by personal 

experience. In the process of observing a place and attempting to become an outsider, I 

learned a lot about it. Though I wouldn’t say I achieved entrance into the in-groups of 

each location depicted in my thesis, I was drawn to locations that had some sort of 

personal connection to me, a story worth telling. 

 

Research: 

 Working with identity in the past, I decided to begin my research by reflecting on 

past projects dealing with the subject. Two projects I completed last year, Funny or 

Façade? and Surreal Selfie (below), address personal identity. Funny or Façade? utilizes 

a minimal format and Russian Constructivist inspiration to question laughter as a 

cloaking device for other feelings. This relates to the fact that I’m always laughing, but 



not always to express joy. Additionally, Surreal 

Selfie combines internal and external views of my 

personality in a Dada inspired collage format. As a 

result of this reflection, I set out to step away from 

the exploration of personal identity and put a novel 

twist on the concept. 

To gain a basic knowledge of identity’s past 

role in the art world, I researched artists’ that are well known for studying identity. My 

main foci for conceptual research were Barbara Krueger and Ashley Edwards. Barbara 

Krueger is well known for questioning personal identity and body image in relation to 

women in popular culture (“The Art of Barbara Krueger, 2003). She calls attention to the 

effects that society’s depiction of the “ideal woman” have on the body images of real 

women (“The Art of Barbara Krueger, 2003). Furthermore, Krueger takes a feminist 

stand against the objectification of women, encouraging them to stand up for themselves 

and take control of their personal identity (“The Art of Barbara Krueger, 2003). Much 

like Krueger, Ashley Edwards addresses the overall female identity in relation to the 

media, mainly Hollywood (Edwards, 2014). Both Krueger 

and Edwards utilize collage to distort images of women in 

the media, often utilizing magazine clippings. However, 

Edwards’ approach (right) particularly interested me, as she 

utilizes repeating geometric forms to do so (Edwards, 2014). 

I began the hunt for visual inspiration with Ashley 

Edwards’ use of geometric forms in mind. I found myself stimulated by geometric 



patterns in fashion and textiles. Continuing along 

this path, I came across Legan Rooster’s Geo 

Series (Rooster, 2014). In this series (left), 

Rooster uses geometric shapes to distort images of 

landscapes, resulting in pieces with quilt-like 

appearances (Rooster, 2014). This was the first time I came upon distortion of 

landscapes. Upon further thought, I decided my thesis would be centered on telling 

stories specific to a place, rather than a person. 

Additionally, I looked at graphic designers for visual references. I often find 

myself inspired by the use of bold lines, negative space, 

and overall cleanliness of minimalist posters. The vast 

amount that designers can portray by visually showing 

so little is truly amazing to me. Specifically, I was 

inspired by Josip Kelava’s branding for the Melbourne 

Dance Company (right) (Kelava, 2013). I see strength in 

the juxtaposition of crisp clean lines of the geometric 

letters and the organic curves of the background image they’re placed upon. Further, I 

was drawn to the high contrast between the image and white forms.  

As a result of the above research in combination with my past experience working 

with identity, the focus of this study will be on identity of a specific location. Further, I 

aim to study perception’s role on how each location is viewed. Though the ultimate 

depictions will reflect my personal perception of each place, it’s important to note that 



this perception changes from person to person depending on what he/she chooses to see 

and overlook. 

Process: 

 Before describing each piece individually, I will give a brief description of my 

overall process. First, I did one of two things, 1) went to and personally photographed a 

location or 2) looked through images of places I’ve previously visited and photographed 

in the past. Next, I chose one or more images that best describe an aspect of that place. 

Then, I created a geometric shape or pattern that symbolically furthers the story I aim to 

tell about that particular place. Finally, I utilized clipping masks in Adobe Illustrator to 

contain the image(s) within the geometric forms. The end results can be seen below. 

 

Flyover States: 

 Growing up in a rural small town, called New 

Carlisle, I got used to saying that I was from “a small 

town 20 minutes west of South Bend.” Home of the 

infamous Notre Dame fighting Irish, South Bend is 

commonly known, unlike my one stoplight town. 

Flyover States (right) captures the identity of small town 

Indiana.  

Flyover States consists of two images, cornstalks 

and chains. Representative of an agricultural-centric region, the cornstalks occupy the 

center of this piece. The cornstalks are housed by triangles. They point inward to 

reinforce the idea that farming is a vital source of income for the region. The second 



image utilized in Flyover States, a chain, is representative of two things. First, it denotes 

farm equipment and new technology in this area leading to more efficient farming. But 

more abstractly, it refers to how many people in rural areas stay put their whole lives, 

never leaving to experience people and places different from their home. In this sense 

small towns can act as shackles, where leaving poses a great challenge to it’s residents.  

 

Limoncello: 

 As previously mentioned, the identity of a place is defined by what people choose 

to see and overlook. Among the possible defining characteristics of a place are the 

physical landscape, the government, the people within, traditional dress, music, food, etc. 

Two summers past, I visited Sorrento, a small costal town in southern Italy. Aside from 

the breathtaking Mediterranean vistas, lemon cultivation seemed to be a common thread 

running through the region. Lemons were used here 

to produce many consumer goods including candles, 

lip balm, cleaning supplies, various local specialty 

dishes, soda, and perhaps most famous of all, 

Limoncello. Limoncello, a specialty lemon liquor, is 

unique to the region. Therefore, Limoncello (right) 

exemplifies the identity of southern Italy. 

 Limoncello contains one image, lemons 

growing on a wooden teepee-like structure. I chose 

an image of growing lemons, opposed to the liquor itself, because the actual process of 

cultivating lemons is unique to the region, where the liquor can be purchased in many 



countries worldwide. Additionally, though Limoncello is the most iconic product from 

the region, lemons have copious uses in southern Italy.  

Following the image selection, I made geometric forms that further the connection 

between southern Italy and lemon cultivation. The upward pointing arrows signify the 

correlation between the growth of lemons and southern Italy’s economy. Like Italy’s 

history, agricultural jobs date back centuries, serving as the basis for growth in the area. 

The downward facing arrow represents these agricultural roots. Like a plant needs roots 

to grow, a country needs a sturdy basis upon which to mature.  

 

The Oracle: 

 In addition to my travels in southern Italy, I was fortunate enough to visit Greece. 

Delphi, in particular, has a rich history seeded in Greek Mythology. The story goes that 

Zeus sent two doves to fly around the world in opposite directions, their meeting place to 

be considered its center. The two doves 

met in Delphi, Greece. As a result, temple 

was built on the site, a temple that would 

house the infamous Oracle of Delphi. As 

she had the power to see the future, the 

oracle was consulted before any major 

decision or event in Greek Mythology, mainly wars. However, the oracle’s visions were 

always communicated in riddles. A lack of clarity generally resulted these prophecies’ 

own fulfillment. The Oracle (above) represents the identity of Delphi, Greece. 



 The image choice for Delphi was obvious. As the Oracle is so prominent in 

Delphi’s history, I chose an image of the infamous sibyl’s temple. I also knew that I 

wanted to use circles, in some capacity, as the geometric form in The Oracle. This shape 

is representative of Zeus’ doves flying around the world as well as the self-fulfilling 

prophecies issued by the Delphic Oracle. Additionally, the circle is evocative of the Evil 

Eye, a traditional and widely used symbol of good luck in Greece. Finally, the abstract 

form bursting out of the circle represents the many directions a riddle, from the Delphic 

Oracle, could send its receiver. The reduced opacity here results in a hazy appearance, 

evocative of the lack of clarity in the oracle’s prophecies.  

 

Pendulum: 

 When looking back though my album from the Indiana Museum of Art’s Hundred 

Acres, I couldn’t help but be drawn to the images I took of the swing set. Growing up, I 

loved playing at the park. Though the monkey bars gave me blisters, the concrete scraped 

up my knees, and the slide resulted in a wet butt from the unforeseen puddle at the end, 

nothing tarnished its appeal. As I aged, I outgrew many aspects of the park. I could now 

touch the ground and the monkey bars simultaneously, I barely fit through the entrance of 

the slide, and playing tag on the asphalt quickly resulted in heavy panting. However, it 

was easy to toss the swing over the top of the set, raising it up to fit my current height. 

Though many other aspects of the park were now lost on me, the swings remained, 

encapsulating a completely stress free time in my life. A time when my biggest fear was 

that my mom wouldn’t let me get anything form the ice cream truck.  



As I grew, I continued to be drawn back to the swings. I spent many summer 

evenings swinging and talking to friends. This simple 

act contains many of my fondest memories, both then 

and now. To this day, swings remain my happy place. 

Something about the pendulum-like back and forth 

takes me back to the place of juvenile bliss, acting as 

a calming release. Through swinging, I regain inner-

balance. While also encapsulating aspects of my 

personal identity, Pendulum (right) acts as a broad 

identifier of a place that expands beyond one 

location, the identity of a swing set. 

I was specifically drawn to the image used in Pendulum because it’s taken on the 

level of the seats. Through cropping, I drew further attention to the seat itself. This way 

the piece is almost inviting the viewer to sit down. Additionally, I made the center of the 

piece, containing the seat, clear and its surroundings slightly more opaque. This suggests 

that when swinging, everything else fades away. In choosing a shape to represent swing 

sets, I wanted something balanced, to reflect the centered feeling swinging brings to me. 

Ultimately, I chose the square. In addition to being well balanced and grounded, the 

square is one of the first shapes learned as a child, which relate to the overall juvenile 

feeling Pendulum embodies. 

 

 

 



Steely Grain: 

 In my time shooting at the Indianapolis Museum of Art I noticed a common 

theme running throughout, the relationship between man-made and natural elements. 

While the museum itself along with the paths and art installations in the woods are 

examples of nature heeding to man, the use of organic lines and large windows are a few 

architectural examples of man yielding to 

nature’s influence. Through Steely Grain 

(right), I aimed to capture this unity of 

man-made and natural elements as a 

constructor of the IMA’s identity.  

 Steely Grain is made up of two 

images, the IMA museum itself (right) and a Hundred Acres tree line (left). The first was 

an easy choice as the museum’s architecture is a brilliant example of how the IMA takes 

inspiration from nature, bringing the outdoors in. The second was slightly more 

challenging as my camera was filled with dozens of beautiful photos from the Hundred 

Acres. Ultimately, I chose one depicting the sun setting behind one of the many 

breathtaking tree lines. I chose this one over others because the presence of light in the 

image mirrors that of the reflection on the museum in the other. Additionally, the purple 

and gray hues of this image work well with the blues and steely grays of museum, 

resulting in a unified look. 

 When considering which geometric shape to utilize in this piece, I was drawn to 

the core idea of yielding, man yielding to nature and nature yielding to man. As it’s 

commonly recognized from the road as a yield sign, I ultimately chose diamonds for this 



piece. In the process of creating Steely Grain, I decided to cut out the centers of each 

diamond, allowing the two forms to interlock. This furthers the concept of man and 

nature working together within the space, dominating some aspects of the landscape and 

yielding to others.  

 

Conclusion: 

 From where it started, Peering In has 

come a long way. Earlier pieces such as Cigarette 

Butts (right) and Crossroads (below, left) utilized 

layering to create intricate collages of different 

locations. While they grasped the “outsider” 

concept well, these pieces lacked a conceptual edge. During this project, I realized that 

this edge comes from personal experience. In most cases, putting a 

little bit of myself into my work strengthens it tenfold. City Lights 

(below) comes a little closer to the conceptual height I envisioned, 

but Flyover States was the turning point. For this piece, I chose 

images that not only worked as identifiers of a place, but also 

meant something to me personally. Each piece after built upon the 

last, strengthening both its visual and conceptual 

aspects.  

In retrospect, the thesis show acted as a 

timeline of my progress over the duration of the 

semester, navigating my thoughts and improving 



with each piece. However, if I were to show the collection again, I would leave out the 

first three, only including Flyover States, Limoncello, The Oracle, Pendulum, and Steely 

Grain, as they exemplify my best work. Over the semester, I discovered a new personal 

style that Elizabeth Mix described perfectly as “photographic design”.  This style works 

well for me as it combines all of my creative passions, photography, design, and writing 

with an artistic flare. In coming months, I plan to create my own personal website as 

means to display my work. Additionally, I hope to continue growing in my newfound 

style, photographic design. 
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